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A CHANCE MEETING. — After Rudaux. 



GEMS OF ART. 

Among other things, it is an object of The Aldine 
to place within the reach of the public perfect repre- 
sentations of the works of foreign masters — those 
whose pictures are everywhere sought after, but 
which are so costly only the wealthy can possess 
them. To this end three beautiful engravings, hav- 
ing all the delicacy, expression, and exquisite fine- 
ness of detail to be found in the best of steel en- 
gravings, have been especially prepared for the pages 
of our present number. The pictures, " Home and its 
Treasures," "A Chance Meeting," and "The First 
Visit," have been already given to the public in the 
form of large steel engravings, but at a cost of not 
less than ten dollars each. Those who would pur- 
chase the pictures in that style must spend thirty 
dollars ; in The Aldine they can be had for a few 



cents ! Carefully comparing our reproductions with 
the originals, all will admit that, in light and shade, 
tone, expression and finish, giving the beholder an 
exact idea of what the artist attempted to express on 
canvas, our pictures are equal in every respect to 
the ten-dollar steel engravings ! Is it not a triumph 
of art, of which any journalist or publisher may be 
proud, that such costly pictures, so very beautiful 
and artistic, can be placed in every home in America 
for an outlay of a few cents ? If each issue gave but 
three such pictures, in the course of a year every 
subscriber would possess three hundred and sixty 
dollars worth of engravings, exactly as good as the 
best steel-plate pictures, for the sum of five dollars. 
We know our readers rejoice with us that we are 
able to do this great thing — a feat, it may safely be 
asserted, never before accomplished by any art jour- 
nal in the world. 



" Home and its Treasures " is a charming picture. 
A sailor husband has been long absent, most likely 
upon a voyage to India or China. In the words of 
the poet, he yearns to see the face of his wife again : 

•' * If I might look on her sweet face again, 
And know that she is happy.' So the thought 
Haunted and harass'd him, and drove him forth 
At evening, when the dull November day- 
Was growing duller twilight, to the hill." 

He has arrived home in the night, to find his little 
ones sleeping, the soft moonlight pouring a silvery 
flood over their innocent faces. In the joy and con- 
fusion incident to the wife-welcome of the long- 
absent and much-hoped-for father's return, one of 
the children has left his dreaming, to spring from 
the bed into his father's arms. This is the touching 
and joyous moment chosen by the artist. How well 
he has stamped it upon canvas the world can see. 
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A sailor's strongly bound chest has been opened, 
displaying to the glad eyes of the wife a rich collec- 
tion of dress stuffs, brought from over the seas : 
silks from China, cashmeres from India. The scene 
is an English one, and was painted by R. Carrick, 
who exhibited it at the International Exhibition in 
London in 1862, when it attracted much attention. 

Two companion pieces, from the brush of a French 
artist, E. Rudaux, representing scenes in the love- 
life of an artist, which we give this month, cannot 
fail to please the most exacting art-critics. As works 
of art they are tender, full of delicate light and shade, 
with an atmosphere loaded with the sentiment of the 
occasion. The contrast between the out-of-door 
feeling which pervades us while gazing upon "A 
Chance Meeting," and the easy, home-like, fireside 
sensations we experience while looking into the warm 
interior, and witnessing the further progress of the 



THE FIRST VISIT. —After Rudaux. 

young couple who are so deeply interested in each 
other, is so marked and beautiful, we wish to direct 
special attention to it. 

An artist, who has been at work sketching from 
nature, has thrown himself back against a noble tree, 
to enjoy his cigar, rest his weary brain, and indulge 
in a chat with the pretty maid who was passing that 
way. She leans gracefully upon the rustic fence, 
standing beneath the welcome shade of noon-day, 
while the summer zephyrs kiss her cheeks, and play 
in her hair. She is as calm and full of repose as the 
artist, and gives no evidence of a desire to leave the 
rustic pathway. Gazing down into the deep blue 
depths of the artist's eyes, who shall say what she 
sees there, or whether her glances are like those of 
Cupid, which pierce the heart ? The brushes have 
been laid aside; the sun umbrella is folded up; the 
traveling-pouch makes a good foot-stool — the artist 



is in love ! Tennyson has told us, in his beautiful 
poem of " Locksley Hall," that " in the spring a 
young man's fancy lightly turns to thoughts of love." 
With this artist the passion has turned far into the 
summer ! 

The old, old story. Under the trees the tender 
flame commenced to burn in his breast. An answer- 
ing flame sprung up in hers, and he accepted an in- 
vitation to visit her mother's cottage in the village. 
So they wandered down the hill-side, and passed 
through the little town, until the humble dwelling 
was reached. There, before the bright fire blazing 
on the hearth, as the shadows of evening are draw- 
ing over, the sweet love idyll is continued. The 
moment has arrived when the question of all others 
has been asked. There may be a little hesitation on 
the part of the maiden, but the expression upon her 
face indicates what the answer will be. 



